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These different materialities are
mirrored by ambiguity regarding
time and scale. The paintings
sometimes look like they might
depict a solar flare, an aurora,
an asteroid hitting a planet, or a
smoky volcanic eruption—hinting
at the creation of new worlds,
or alternatively harking back to
the Big Bang. Yet they could also
be understood on a microscopic
scale via the cobalt blues and
sulphuric yellows of atomistic
chemical reactions. In this sense
scale is blurred in the same way
that time is and thus the unknown
is brought to the fore. Similarly,
different states of consciousness are
referenced via sleep and substances
that are made from plants, linking
back to the pewter rose thorn and
the pistil and stamen-like sculpture
made of a metal rack obscured
with auto body filler and resin.
Here the transcorporeal nature
of the human body is revealed,
via psychoactives such as yagé
and opiates like pantopon, which
provide the titles for two works.
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